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Jory Vinikour gilt als einer der hervorragenden Cembalisten seiner Generation. Eine breit gefächerte Karriere als Rezital und Konzertsolist, Begleiter von grossen Sänger-persönlichkeiten und gefragter Continuo-Spieler brach-te ihn in die weltweit wichtigsten Konzertsäle. Jory Vinikour wurde in Chicago geboren und kam als Stipendiat der Fulbright Foundation nach Paris, wo er bei Huguette Dreyfus und Kenneth Gilbert studierte. Mit ersten Preisen beim Internationalen Cembalo-Wettbewerb von Warschau (1993) und dem Prager-Frühling-Festival (1994) zog er die Aufmerksamkeit auf sich und trat inzwischen bei verschiedenen Festivals und in Konzertreihen auf. Als Konzertsolist mit einem Repertoire von Bach bis Nyman hat Jory Vinikour mit vielen führen den Orchestern wie dem Rotterdam Philharmonic und dem Flanders Opera Orchestra, dem Orchestre de la Suisse Romande, dem Orchestre de Chambre de Lausanne, dem Orchestre Philharmonique de Radio France, dem Ensemble Orchestral de Paris und dem Moskauer Kammer-orchester und unter Dirigenten wie Armin Jordan, Marc Minowski, Constantine Orbelian, John Nelson und Fabio Luisi musiziert. Vor kurzem war er an der Einspielung von Frank Martins «Petite Symphonie Concertante» mit dem Orchestre de Chambre de Lausanne unter Armin Jordan beteiligt und spielte im Januar 2003 im Leipziger Gewandhaus mit dem MDR-Orchester unter Martin Haselböck das Cembalo-Konzert von Martin. Als zunehmend gefragter Begleiter hatte er häufige Auf-tritte mit Künstlerinnen wie Hélène Delavault, Magdalena Kozená, Annick Massis und Anne Sofie von Otter. Mit ihr und dem Lautenspieler Jakob Lind-berg ist soeben unter dem Titel «Music for a While» eine CD mit englischer und italie-nischer Musik des 17. Jahrhunderts erschienen. Diese sowie weitere Aufnahmen des Künstlers für verschiedene Labels haben weltweit ein grosses Echo gefunden und sind mit Preisen ausge-zeichnet worden. Als Continuo-Spieler hat Jory Vinikour mit den Musiciens du Louvre unter Marc Minkowski regelmässige Auftritte. Auch in Zürich ist er immer wieder zu Gast. Eine enge musikalische Zusammenarbeit besteht auch mit dem Dirigenten William Christie.
From the international press:

 “Without doubt, one of the most promising figures of the new generation of harpsichordists.”


– El Nuevo Siglo (Columbia), March, 1995
 “...immaculate virtuosity, an authentic poet of the harpsichord.”


– Denni Republik (Czech Republic), May, 1995

“...impressively fluent...performed with vigour and imagination, the evening's main event was Vinikour's account of Handel's Suite in d minor. This was powerful music eloquently played. As an encore, we heard a brace of Scarlatti sonatas, K. 420/1, these being, if anything, even more brilliant.”


– Hampstead and Highgate Express (UK), July 1995

 “...the recital given by Jory Vinikour amazed all those impassioned by that remarkable instrument, the harpsichord. The virtuosity with which he played the Suite in a minor of Rameau triggered thunderous applause. He deserved the enthusiastic audience's ovations.”


– L'Est Republicain (France), April, 1991

 “Harpsichordist Jory Vinikour enthused the public with his effortless virtuosity and artistic intensity. Whether in dialogue with the orchestra or in the extended solo cadenza, Vinikour’s presence and artistic superiority showed always, and was rewarded by much sincere applause.”


– Leipziger Allmanach (Germany), January 2003

“…[Poulenc's Concert Champêtre] was subtly played by soloist Jory Vinikour. Even the restless audience was silent.”


– Rotterdam Tagblad (Netherlands), December 1995

“The undisputed winner, Jory Vinikour, brilliant virtuoso, gave a performance of Soler's b minor sonata of exceptional bravura, replete with double-trills.”


– Ruch Muzycny (Poland), May 1993

“If listening to the harpsichord is almost an art in itself, Vinikour's playing makes the effort richly rewarding. Vinikour infuses his work with personality and confidence. '(Vinikour) makes a concert an experience, in the very best sense of the word,' says Igor Kipnis.”


– Christian Science Monitor, December 1994

 “...one of the finest harpsichordists around today. A big musician and a mature artist.”


– Indianapolis Star, October, 1996

Reviews of Goldberg Variations, CD and recitals

“This is an exceptional Goldberg Variations&#8230; Few harpsichord recordings sound this good. More important, perhaps, Vinikour’s is a joyously spirited performance. Vinikour’s graceful lyricism, his light-fingered speed, as in the lightly dancing fifth variation, and his occasional nobility, as in the elegant 16th variation, reveal a musician who is tasteful as well as nimble, and idiomatic as well as scholarly.”


– Fanfare, January 2002

 “With a plethora of available recordings of J. S. Bach’s (1685-1750) Goldberg Variations, some of near legendary status, one approaches yet another addition to the discography of this masterwork with trepidation. In few other instances does the weight of a recorded legacy make the challenge of offering a fresh, individual voice (and of overcoming the danger of being deemed inconsequential) so daunting. All the more reason then to admire Jory Vinikour’s magisterial new account, which convincingly dispels the listener’s fears that this is ”just another” version. By turns ruminative, lyrical, brilliant, and regal, this new CD warrants the following recommendation : even if you already own several outstanding recordings of the Goldberg Variations, do not fail to check out this one.”


– Early Music America, Fall 2001

“This is stylish playing, executed with a sensitive and easy touch, and there's none of that tell-tale thud of the key that bedevils readings by those less adequately technically equipped.”


– BBC Magazine, February 2002</p>

 “The thought of yet another version of this keyboard masterpiece joining the nearly 50 others in the record catalog doesn't exactly quicken the pulse. But the Chicago-born Vinikour, who is pursuing a busy performance career in Europe, puts a distinctive stamp on his set. With every repeat observed, his version combines thoughtful scholarship and imaginative vitality, making the variations a fresh listening experience.”


– Chicago Tribune: Top Ten Classical CD’s, December 2001

“His reading of Bach’s Goldberg variations is quite unique, in a discography where every harpsichordist worth his or her salt has ”done” the Goldbergs. &#8230;Vinikour gives perhaps the most emotional performance of this variation (no. 25) available for harpsichord. The combination of the fluid phrasing and crisp sound of his harpsichord is unforgettable. This is a brilliant, lively recording of the Goldberg Variations, by a young harpsichordist who will certainly make a name for himself as a soloist in the years to come. Vinikour’s energy is quite exciting, and this is one of the most interesting harpsichord recordings of this work available.”


– Classical Music on the Web, January 2002

“Jory Vinikour, an American harpsichordist based in Paris, makes his debut on Delos International with an invigorating performance of the Goldberg Variations. Vinikour makes the journey through the varied variations with the spirit of an explorer coming upon surprise after surprise. His artistry is vibrant, flexible, clear and keenly attuned to the musical demands. Vinikour’s performance maintains the momentum no matter where Bach’s lines may be headed or how many voices are active at once.”


– Cleveland Plain Dealer, February 2001

“Harpsichordist Jory Vinikour took his spellbound listeners on a 90-minute journey through the genius of Johann Sebastian Bach's Goldberg Variations Sunday afternoon at the Cleveland Museum of Art. Playing from memory, he conscientiously observed all repeats. The performer's intense focus helped draw the good-sized crowd into the musical experience. The accomplished harpsichordist brought the sublime music to life with integrity and skill.”

– Cleveland Plain Dealer, March 2001
Visit http://www.joryvinikour.org for more.
Solo recordings
• Jory Vinikour in Concert (Delos, 2005)
• Bernard de Bury : Les Quatre suites pour clavecin (BNL Bernard Neveu, 2005) 
• Frank Martin : Petite Symphonie Concertante
Orchestre de Chambre de Lausanne, dir. Armin Jordan – (Suisse Romande, 2004)
• Music for a While : Italian and English songs of the 17th century
Anne Sofie von Otter, mezzo-soprano; Jory Vinikour, harpsichord; Jakob Lindberg, luth (Deutsche Grammophon, 2004)
• Johann Sebastian Bach : Goldberg Variations (Delos International, 2001)
• Chaconne : Chaconnes and passacaglias for the harpsichord from 1634-1978 (Consonance, 1997)

• Johann Sebastian Bach : Toccatas (Mandala/Harmonia Mundi, 1999)

• Soundtrack to Jefferson in Paris (Merchant/Ivory) : Jacques Duphly : La Boucon, and various chamber music. (Angel/EMI, 1995) 

Continuo

• Gluck : Armide (1999), Iphigénie en Tauride (2001), Orfée 

Les Musiciens du Louvre dir. Marc Minkowski (Deutsche Grammophon 2003)
• Handel : Il Allegro, il Penseroso, ed il Moderato 

L’Ensemble Orchestral de Paris, dir. John Nelson (EMI 2000)
• Ariodante (1999), Messiah (2001), Giulio Cesare

Les Musiciens du Louvre, dir. Marc Minkowski (Deutsche Grammophon 2003)
• Arias from Orlando and Rinaldo: 
Ewa Podles, contralto, Moscow Chamber Orchestra, dir. Constantine Orbelian, 
(Delos International 2001)
• Musica proibita : Arias by Caldara, Scarlatti, Handel. 
Cecilia Bartoli, mezzo-soprano, Les Musiciens du Louvre, dir. Marc Minkowski (Decca 2005)
• Mozart : Don Giovanni 
Mahler Chamber Orchestra, dir. Daniel Harding (Virgin Classics 1999)
• Rameau : Les Grands Motets
Les Arts Florissants, dir. William Christie (Erato 1994)
• Rossini : L’Inganno felice
Les Musiciens du Louvre, dir. Marc Minkowski (Erato 1996)
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