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Jory Vinikour is recognized as one of the outstanding harpsichordists of his generation. A highly diversified career brings him to the world’s most important festivals and concert halls as recital and concerto soloist, partner to several of today’s finest singers, and as one of the most visible continuo performers. Born in Chicago, Jory Vinikour came to Paris on a scholarship from the Fulbright Foundation to study with Huguette Dreyfus and Kenneth Gilbert. First Prizes in the International Harpsichord Competitions of Warsaw (1993) and the Prague Spring Festival (1994) brought him to the public’s attention, and he has since appeared in festivals and concert series such as Besançon Festival, Deauville, Monaco (Semaine de la Musique Baroque), Cleveland Museum of Art, Miami Bach Festival, Indianapolis Early Music Festival, as well as in South America, Taiwan and Iceland.

A concerto soloist with a repertoire ranging from Bach to Nyman, he has performed as soloist with leading orchestras including Rotterdam Philharmonic, Flanders Opera Orchestra, Orchestre de la Suisse Romande, Lausanne Chamber Orchestra, Philharmonic of Radio France, Ensemble Orchestral de Paris, Netherlands Chamber Orchestra, Cape Town Symphony Orchestra, and Moscow Chamber Orchestra with conductors such as Marek Janowski, Armin Jordan, Fabio Luisi, Marc Minkowski, John Nelson, Gordan Nikolic, Constantine Orbelian, and Victor Yampolsky. He participated in a recording of Frank Martin’s Petite Symphonie Concertante with the Lausanne Chamber Orchestra under the direction of Armin Jordan (Suisse Romande, 2005), and also performed the Harpsichord Concerto by the same composer with the Symphony Orchestra of the MDR in Leipzig’s Gewandhaus under the direction of Martin Haselböck in January of 2003.

Well- known as an accompanist, he has appeared extensively in recital with artists such as David Daniels (European tour in 2007), Hélène Delavault, Magdalena Kozena, Annick Massis, Marijana Mijanovic et al.  He has accompanied legendary Swedish mezzo-soprano Anne Sofie von Otter in recitals in Sweden, Norway, Spain and Paris and at La Scala in Milan. With luthenist Jakob Lindberg, their programme of English and Italian music of the 17th century, entitled Music for a While was released by Deutsche Grammophon in early 2005.

A complete musician, Mr. Vinikour is gaining a reputation as a conductor (studies with Vladimir Kin and Denise Ham) and music director. His recent appearances with Musica Angelica (Los Angeles’ Baroque orchestra) were greeted with great enthusiasm by press and public alike. Conducting his own ensemble, Le Point du Jour, he accompanied stellar counter-tenor David Daniels in a five concert tour – Köln Philharmonic, Berlin Philharmonic, Münich Herkulessaal, the Concertgebouw, Barbican Center. For France 2 television, he has conducted Annick Massis in Pergolesi’s Stabat Mater and arias by Händel

    Mr. Vinikour appears regularly as harpsichordist/ continuist at the Paris Opera, Netherlands Opera, Salzburg Festival, Teatro Real de Madrid, Glyndebourne, etc. and is heard on many recordings from Deutsche Grammophon, EMI, Erato, et al.  Jory is a regular presence at the Zurich Opera, and has appeared on their stage (disguised as Handel!) with Cecilia Bartoli in Handel’s Il trionfo del tempo é del disinganno. Jory Vinikour has been involved in the musical activities of the Château de Chimay (Belgium) since 2002, and is musical co-ordinator of the Baroque Voice Competition, held there annually.  He performed Stravinsky’s solo harpsichord part in productions of The Rake’s Progress at the Théâtre des Champs-Elysées and at the Paris Opera in the 2007-2008 season. 

His recording of Bach’s Goldberg Variations, released on Delos International in 2001 received excellent reviews throughout the world. John von Rhein of the Chicago Tribune named it as one of 2001’s top ten classical CD’s, an honor that was also accorded to Mr. Vinikour’s recording of Bach’s seven harpsichord toccatas in 1999. Mr. Vinikour will release a double-CD collection for Delos International of Handel’s keyboard music at the end of 2008, followed by recordings of the keyboard music of Pancrace Royer and Jacques Duphly. He has given premieres recently of Régis Campo’s Perpetuum mobile, and Toccatas by Harold Meltzer, both written for him.

Recent appearances include a recital of Bach and Handel for Music before 1800 (New York), concerts (director and harpsichordist) with Musica Angelica in Los Angeles, and he appeared as soloist with the Orchestre de la Suisse Romande (Marek Janowski) and Cape Town Philharmonic. He also made appearances in Reykjavik (Salurinn concert series), participated in a recording of Handel arias with Mexican tenor Rolando Villazon and the Gabrieli Consort, directed by Paul McCreesh;  performances at the Piccolo Spoleto Festival, the Oslo Chamber Music Festival.  Upcoming performances include concerto performances with the Thüringer Symphoniker (Oliver Weder) and the Royal Scottish National Orchestra (Stéphane Denève), as well as a recording of the sonatas for flute and harpsichord of J. S. Bach with virtuoso Joshua Smith (Telarc 2009). Mr Vinikour was guest artistic director of the Austrian Baroque Academy in Gmunden, Austria for the summer session of 2008.
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FROM THE INTERNATIONAL PRESS :

COLOMBIA

EL NUEVO SIGLO

20 March, 1995

"Without doubt, one of the most promising figures of the new generation of harpsichordists"

CZECH REPUBLIC

DENNI REPUBLIK

16 May, 1995

"...immaculate virtuosity, an authentic poet of the harpsichord."

ENGLAND

HAMPSTEAD AND HIGHGATE EXPRESS

14 July, 1995

"...impressively fluent...performed with vigour and imagination, the evening's main event was Vinikour's account of Handel's Suite in d minor. This was powerful music eloquently played. As an encore, we heard a brace of Scarlatti sonatas, K. 420/1, these being, if anything, even more brilliant."

FRANCE

L'EST REPUBLICAIN

23 April, 1991

"...the recital given by Jory Vinikour amazed all those impassioned by that remarkable instrument, the harpsichord. The virtuosity with which he played the Suite in a minor of Rameau triggered thunderous applause. He deserved the enthusiastic audience's ovations."

GERMANY

LEIPZIGER ALLMANACH

5 JANUARY, 2003

Harpsichordist Jory Vinikour enthused the public with his effortless virtuosity and artistic intensity.  Whether in dialogue with the orchestra or in the extended solo cadenza, Vinikour’s presence and artistic superiority showed always, and was rewarded by much sincere applause. 

HOLLAND

ROTTERDAM TAGBLAD

15 December, 1995

"...(Poulenc's Concert Champêtre) was subtly played by soloist Jory Vinikour. Even the restless audience was silent."

POLAND

RUCH MUZYCNY

30 May, 1993

"The undisputed winner, Jory Vinikour, brilliant virtuoso, gave a performance of Soler's b minor sonata of exceptional bravura, replete with double-trills."

UNITED STATES

CHRISTIAN SCIENCE MONITOR

16 December, 1994

"If listening to the harpsichord is almost an art in itself,  Vinikour's playing makes the effort richly rewarding. Vinikour infuses his work with personality and confidence. '(Vinikour) makes a concert an experience, in the very best sense of the word,' says Igor Kipnis. 

THE INDIANAPOLIS STAR

30 OCTOBER, 1996

"...one of the finest harpsichordists around today. A big musician and a mature artist."

…Reviews of Goldberg Variations, CD and recitals 

FANFARE

January 2002 

This is an exceptional Goldberg Variations… Few harpsichord recordings sound this good. More important, perhaps, Vinikour’s is a joyously  spirited performance. Vinikour’s graceful lyricism, his light-fingered speed, as in the lightly dancing fifth variation, and his occasional nobility, as in the elegant 16th variation, reveal a musician who is tasteful as well as nimble, and idiomatic as well as scholarly. 

Early Music America 

Fall 2001 

With a plethora of available recordings of J. S. Bach’s (1685-1750)  Goldberg Variations, some of near legendary status, one approaches yet another addition to the discography of this masterwork with trepidation. In few other instances does the weight of a recorded legacy make the challenge of offering a fresh, individual voice (and of overcoming the danger of being deemed inconsequential) so daunting. All the more reason then to admire Jory Vinikour’s magisterial new account, which convincingly dispels the listener’s fears that this is "just another" version. By turns ruminative, lyrical, brilliant, and regal, this new CD warrants the following recommendation : even if you already own several outstanding recordings of the Goldberg Variations, do not fail to check out this one. 

BBC   MAGAZINE, February 2002 

This is stylish playing, executed with a sensitive and easy touch,  and there's none of that tell-tale thud of the key that bedevils readings by those less adequately technically equipped 

Vinikour - Performance ****, Sound **** 

CHICAGO TRIBUNE, December, 2001 Top Ten Classical CD’s 

The thought of yet another version of this keyboard masterpiece  joining the nearly 50 others in the record catalog doesn't exactly quicken the pulse. But the Chicago-born Vinikour, who is pursuing a busy performance career in Europe, puts a distinctive stamp on his set. With every repeat observed, his version combines thoughtful scholarship and imaginative vitality, making the variations a fresh listening  experience. 

CLASSICAL MUSIC ON THE WEB, January 2002 

His reading of Bach’s Goldberg variations is quite unique, in a discography where every harpsichordist worth his or her salt has "done" the Goldbergs.  …Vinikour gives perhaps the most emotional performance of this variation (no. 25) available for harpsichord. The combination of the fluid phrasing and crisp sound of his harpsichord is unforgettable. This is a brilliant, lively recording of the Goldberg Variations, by a young harpsichordist who will certainly make a name for himself as a soloist in the years to come. Vinikour’s energy is quite exciting, and this is one of the most interesting harpsichord recordings of this work available. 

CLEVELAND PLAIN DEALER, Sunday, 25 February, 2001 

Jory Vinikour, an American harpsichordist based in Paris, makes his debut on Delos International with an invigorating performance of the Goldberg Variations. Vinikour makes the journey through the varied variations with the spirit of an explorer coming upon surprise after surprise. His artistry is vibrant, flexible, clear and keenly attuned to the musical demands. Vinikour’s performance maintains the momentum no matter where Bach’s lines may be headed or how many voices are active at once. 

CLEVELAND PLAIN DEALER 6 March, 2001 

Harpsichordist Jory Vinikour took his spellbound listeners on a 90-minute journey through the genius of Johann Sebastian Bach's Goldberg Variations Sunday afternoon at the Cleveland Museum of Art. Playing from memory, he conscientiously observed all repeats. The performer's intense focus helped draw the good-sized crowd into the musical experience. The accomplished harpsichordist brought the sublime music to life with integrity and skill.

  Solo recordings
-   Johann Sebastian Bach – Sonatas for flute and harpsichord, with Joshua Smith, flutist. 

(Telarc, 2009)

- George Frederick Händel – Suites (1720) and other pieces (Delos International, late 2008)

- Jory Vinikour in Concert – (Delos, 2005)

- Bernard de Bury : Les Quatre suites pour clavecin – (BNL Bernard Neveu, 2005) 

- Frank Martin : Petite Symphonie Concertante – (Suisse Romande/Cascavelle 2004) – 
Orchestre de Chambre de Lausanne 
dir. Armin Jordan 

-  Music for a While : Italian and English songs of the 17th century 
(Deutsche Grammophon 2004): Anne Sofie von Otter, mezzo-soprano; 

Jory Vinikour, harpsichord; Jakob Lindberg, luth

- Johann Sebastian Bach : Goldberg Variations – (Delos International, 2001)
- Chaconne : Chaconnes and passacaglias for the harpsichord from 1634-
1978 (Consonance 1997)

- Johann Sebastian Bach : Toccatas – (Mandala/Harmonia Mundi 1999)

- Soundtrack to Jefferson in Paris (Merchant/Ivory) : Jacques Duphly : La 
Boucon, and various chamber music.  (Angel/EMI 1995)

Continuo

Gluck : Armide (1999), Iphigénie en Tauride (2001), Orfée (Deutsche Grammophon 2003) 

- Les Musiciens du Louvre, dir. Marc Minkowski

Handel :

Il Allegro, il Penseroso, ed il Moderato  (EMI 2000) 

- L’Ensemble Orchestral de Paris,  dir. John Nelson

Ariodante (1999), Messiah (2001), Giulio Cesare  (Deutsche Grammophon 2003)
· Les Musiciens du Louvre, dir. Marc Minkowski

Arias for tenor (Deutsche Grammophon 2008) : Rolando Villazon, tenor; 
Gabrieli Consort, dir. Paul McCreesh

Arias from Orlando and Rinaldo (Delos International 2001) : Ewa Podles, 
contralto;  Moscow Chamber Orchestra dir. Constantine Orbelian, 

Musica proibita (Decca 2005) : Arias by Caldara, Scarlatti, Handel. Cecilia Bartoli, 
mezzo-soprano; Les Musiciens du Louvre dir. Marc Minkowski

Mozart : Don Giovanni    (Virgin Classics 1999)


Mahler Chamber Orchestra dir. Daniel Harding

Rameau : Les Grands Motets (Erato 1994)

Les Arts Florissants  dir. William Christie

Rossini : L’Inganno felice (Erato 1996)


Les Musiciens du Louvre dir. Marc Minkowski
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